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DEDICATION 
To my father, Louis, whose article in “Cryptologia” magazine first 

brought the story of William Friedman and George Fabyan to my 
attention.  And to my wife Mauzy, who brought romance into my 
life, and into this play.  -- The Playwright, David Kruh 
 

SYNOPSIS 
   It's a true story that in 1916 a group of scientists, researchers, 
and an eccentric millionaire were sued by a motion picture producer 
who feared that if they published their findings - they claimed proof 
that Francis Bacon was the true author of the works attributed to 
William Shakespeare - the producer’s soon-to-be-released films 
based on four Shakespeare plays would suffer irreparable harm.  
The trial ended with a finding for the researchers, and for the next 
ten days, until the judge's findings were reversed by his 
embarrassed fellow barristers, it was law in the United States that 
Bacon wrote Shakespeare.  This play is about that incident. 
   The play’s first act takes place in a lodge on the property of 
George Fabyan, an eccentric businessman who has sunk three 
million dollars into a scientific think tank that he has dubbed 
Riverbank.  Here he funds the efforts of equally eccentric men and 
women in their studies of everything from acoustics to perpetual 
motion machines and, of course, the true authorship of 
Shakespeare. 
   Friedman arrives fresh from college, thinking he is to work on 
issues pertaining to genetics, his major, but his hobby of 
photography is seized upon by the team researching 
Shakespeare’s First Folio for a hidden code they claim proves 
Francis Bacon’s authorship.  William falls in love with Elizabeth, 
one of the team assistants, but must fight for her affection with a 
local town lawyer, a tall, handsome Midwesterner whose looks 
contrast sharply with the short, dark eastern European Friedman. 
    The Shakespeare team is shattered when William Selig, a film 
producer, who is about to release several films based on 
Shakespeare’s plays, sues to prevent the publication of their 
research, claiming it would impact negatively upon his film’s box 
office.  But Fabyan sees only opportunity to defend - and promote - 
their work. 
   In the final act the team discovers that the trial (of which we get a 
glimpse of the actual proceeding) was nothing more than a publicity 
gimmick dreamed up by Fabyan and Selig.  Friedman must grapple 
with his part in the fraud, his anger towards Fabyan for misusing 
science, as well as his love for Elizabeth. 
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CHARACTERS (6m with doubling, 4w) 
 
WILLIAM FRIEDMAN:  Early 20s, a Russian-Jew whose family 

came to America when he was a year old.  Dapper, well-
dressed, with ethnic good looks and an academic air. 

GEORGE FABYAN:  In his mid-40s, the wealthy owner of 
Riverbank Labs.  The man, and his ideas and schemes, are 
large and full of boundless energy.   

MARGARET HENNESEY:  George’s secretary.  First generation 
Irish woman in her mid-fifties, has a slight lilt to her otherwise 
gruff voice.  Loves putting pins into the inflated ego of Fabyan. 

MICHAEL:  Margaret’s son, about 17. 
ISABELLE WELLS GALLUP:  Boston Brahmin, 60s, gray hair 

wound tightly around her sour, grim face.  Has devoted her life 
to the question of Shakespeare’s claim on authorship.  Aloof, 
defiant, and impatient with anyone who questions her theories. 

ELIZEBETH SMITH:  13th-generation American in her early 20s.  A 
smart, sassy, college-educated woman in an era when this was 
still unusual.  Attractive, Midwestern woman who has what is 
best described as a natural beauty. 

THOMAS PARMENTER:  A local lawyer, good-looking 
Midwesterner with strong Aryan features who is pursuing 
Elizabeth. 

ALOYSIUS BRATTLE:  One of the more eccentric denizens of 
Riverbank, a frenetic whirlwind of a man. 

DR. THOMAS JOHNSON:  A kindly older man, he has a wonderful 
streak of mischief, especially when it comes to tweaking Fabyan. 

DR. THADDEUS SCOTT:  A professional-looking scientist and 
doctor.  Like Johnson, enjoys being an intellectual troublemaker. 

KATE GALLUP:  Isabelle’s sister.  Another "Whistler’s Mother" type 
who shares her sister’s passion for Francis Bacon. 

WILLIAM SELIG:  A former minstrel singer and circus worker, he’s 
a true showman, currently the producer of the Shakespeare 
movies. 

 
(Doubling: The role of Michael can be doubled by Thomas 
Johnson, Thaddeus Scott or William Selig.  The role of Aloysius 
Brattle can be doubled by William Selig.) 
 
TIME:  November, 1915 to spring, 1916. 
 
PLACE:  The Lodge on the property of George Fabyan, known as 
Riverbank, located in Geneva, IL. 
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SYNOPSIS OF SCENES 
 

ACT I 
   Scene 1: November 1915, The Lodge of Riverbank. 
   Scene 2: Early evening the same day. 
   Scene 3: Several days later in Riverbank's Shakespeare/Bacon 
lab. 
   Scene 4: At the same moment in the garden of Riverbank. 
   Scene 5: Several weeks later in the lodge. 
ACT II 
   Scene 1: Evening in the lodge. 
   Scene 2: Several days later at evening in The Lodge. 
   Scene 3: Around sunset on a different day in The Lodge. 
 
 
 

SETTING 
 

   Most of the action takes place The Lodge of Riverbank Labs in 
Geneva, Illinois.  The room has an eccentric, exotic feel.  For 
instance, the heads of various big game animals, including a 
moose, hang from the walls and the couch and chairs are covered 
in animal skins.  A mummy could stand up in one corner of the 
room and a suit of Samurai armor might stand in another.  There is 
a bookcase filled with numerous volumes of leather-bound books 
near a rolltop desk.  The main space of the room is sunken, so that 
the front entrance, which is CS, is above the rest of the set by two 
steps.  Outside the windows we see the grounds, populated with 
many trees and bushes.  A few small cabins can be seen in the 
distance. 
  Act I, Scene 3 takes place in the Shakespeare/Bacon lab, which     
     consists of a long table with an old style camera and Victrola. 
  Act I, Scene 4 takes place in a garden represented by a park  
      bench. 
  Act II, Scene 2 has an inset scene of the courtroom requiring a  
     chair. 
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ACT I 
Scene 1 

 
(AT RISE: The room is empty.  Outside, we hear the faint 
CHIRPING of some birds.) 
 
GEORGE:  (From OS; bellows.)  Ma-a-a-argaret!  Margaret!  

(Through the front door bounds GEORGE FABYAN, 6-plus feet 
of bearded, boundless energy.  He is wearing riding pants and 
holding a riding crop.  Hands on hips, he stands at the top of the 
stairs.)  Where is that woman?  Margaret!!! 

 
(MARGARET HENNESEY ENTERS from SR.  FABYAN’S 
secretary, she is a first generation Irish woman in her fifties, a bit 
overweight, who speaks with a soft lilt that belies her gruff nature.) 
 
MARGARET:  Oh, it’s you!  I thought one of the elephants had 

escaped from the zoo! 
GEORGE:  Very funny.  Now look, woman, I need to know-- 
MARGARET:  Spent all that money to install all those newfangled 

gadgets … 
GEORGE:  (Impatiently.)  Margaret … 
MARGARET:  (As SHE crosses to the rolltop desk.)  Electric lights, 

Victrola, washing machine ...  (Pointing to a box with several 
levers and a speaker.)  And what’s this?  Why, it’s something 
called an intercom. 

GEORGE:  Now see here, woman, I don’t have-- 
MARGARET:  Seems all you have to do is press down on this 

button right here and people in every room of the house can hear 
you.  My, my.  Imagine having the money to install such a 
wonderful device.  And imagine being too stubborn to use it. 

 
(GEORGE crosses to MARGARET and raises his arm, as if to hit 
her.  She doesn’t flinch.  His hand comes down on a lever of the 
intercom.) 
 
GEORGE:  (Sweetly, into the intercom.)  Hello, Margaret?  Would 

you be so kind as to meet me in The Lodge? 
MARGARET:  You wanted to see me? 
GEORGE:  Margaret, you are the most irritating creature on God’s 

green earth. 
MARGARET:  And the only one with stomach enough to put up with 

the likes of you. 
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GEORGE:  How about we start over? 
MARGARET:  Fine, I’ll return to Ireland and you can go back to 

your cave and finish hibernating. 
GEORGE:  Margaret, I shall make it the first task of our new 

geneticist to develop a strain of potato resistant to plague, thus 
insuring the world that the Irish needn’t leave their beloved 
homeland anymore. 

MARGARET:  If he can develop one that will keep the British in 
theirs, then you’ve got something! 

GEORGE:  (Lets out a glorious laugh.)  And that, my dear woman, 
is why I could never bear the thought of you leaving Riverbank. 

MARGARET:  (Touched and a bit embarrassed.  Starts to shuffle 
some papers on the desk.)  So what did you want? 

GEORGE:  I just wanted to make sure everything was in place for 
Friedman. 

MARGARET:  Don’t worry, your Lordship, his room is ready, I’ve 
sent Michael to pick him up at the train station, and sandwiches 
are made in case he’s hungry. 

GEORGE:  Excellent.  I’ll be in my office.  (Playfully.)  You can use 
the intercom to let me know when he gets here. 

 
(HE laughs as he heads for his office.  MARGARET watches with 
glee as Fabyan finds his path blocked by MRS. ISABELLE WELLS 
GALLUP, a stern Boston Brahmin.  Margaret starts to giggle, but 
Fabyan turns and gives her a cold stare that sends her offstage.  
Fabyan turns back to Gallup, to whom he is cordial, but 
uncharacteristically uncomfortable.) 
 
ISABELLE:  Mr. Fabyan ... 
GEORGE:  Mrs. Gallup, always a pleasure.  How are you and your 

sister faring? 
ISABELLE:  We’d fare a lot better if my department had the help we 

were promised.  (Pouting.)  Some of us are beginning to wonder 
if Riverbank really supports our work. 

GEORGE:  (HE creeps towards his office.)  My dear Mrs. Gallup, 
question anything but my enthusiasm for your work.  Didn’t I just 
purchase that special camera you wanted?  And build a 
darkroom?  Supply you with film? 

ISABELLE:  But all that means nothing unless I have a qualified 
person to take the pictures and develop them.  (As SHE follows 
HIM into his office.)  Mr. Fabyan! 
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(The door to FABYAN’S office shuts behind THEM.  Then we hear 
the sound of a wolf howling outside in the distance.  This is followed 
immediately by braying and the clopping to a halt of a set of hoof 
beats.  The door opens and MICHAEL, the red-haired, freckled-
face, teenage son of MARGARET, ENTERS, carrying a leather 
briefcase, which he places on the coffee table.  The howling 
continues in the distance.  We hear Margaret’s voice from offstage.) 
 
MARGARET:  (Offstage.)  Michael?  Is that you? 
MICHAEL:  Yeah, Ma! 
MARGARET:  (Offstage.)  Tell Dr. Friedman that Mr. Fabyan will be 

with him shortly, and then bring his things to his cabin. 
MICHAEL:  Okay, Ma! 
 
(MICHAEL bounds back up the stairs and opens the door for 
WILLIAM FRIEDMAN, a short, handsome, and dapper man with 
black hair and a small pencil-thin mustache.  William wears a set of 
pince-nez glasses and a size too-large overcoat.  When he speaks 
there is just a trace of a Russian accent.  He ENTERS, shaking his 
head in amazement.) 
 
MICHAEL:  I’ll bring your luggage to your cabin, Mr. Friedman.  My 

ma says to tell you that Mr. Fabyan will be with you - (Notices 
WILLIAM’S face.)  Are you all right? 

WILLIAM:  I’m fine.  It’s just that ... that was just the most 
remarkable carriage ride I’ve ever taken.  What did you say their 
names were? 

MICHAEL:  Romeo and Juliet.  (Looks out of the window 
admiringly.)  Ain’t they the most beautiful zebras you’ve ever 
seen? 

WILLIAM:  Truth be told, we didn’t have many zebras where I grew 
up.  Only horses pulled the carriages I ever saw.  Were they 
difficult to train? 

MICHAEL:  Nah, they’re just like horses ... only striped, I guess.  
(The wolf howls again, and WILLIAM steps back from the window 
in fear.)  That’s Louie the wolf.  It’s nothing personal.  Louie’s got 
a bad temper and he howls whenever someone new enters the 
estate. 

WILLIAM:  Remind me to let my mother know that before she 
comes to visit.  Am I crazy or did I see a gorilla walking around 
the grounds? 

MICHAEL:  Yeah.  That’s Hamlet.  He’s a two-year-old African 
gorilla. 
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